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AHHOTAUMA

BBepeHue. Viccnegyetca ponb NOA3EMHbBIX KOMMYHUKATUBHBIX MPOCTPAHCTB (MELLEXOAHbIX NepexoAoB, CTaHUMA METPO)
B hopmrpoOBaHNM BM3yarbHO-3CTETUHECKON N COLIMOKYMLTYPHOWN Cpeabl COBPEMEHHOrO ropoaa. AKTyanbHOCTb paboThl 06-
ycroerneHa HeobxoAMMOCTbI0 TpaHcopMaLK yTUIUTAPHBIX 06BEKTOB B MHOTOMYHKLVOHAMbHbIE 3MEMEHTbI TOPOACKOrO
nangwadTa, BNMsALME Ha UOEHTUYHOCTb MecTa 1 Ka4eCTBO XW3HU rOpoXaH.

MaTtepuanbl u meToAbl. B 0CHOBe nccnefoBaHWs NeXUT KOMMNIEKC MeTOAO0B: BU3yarnbHbI aHann3 opopmneHns obbekToB
no KaTeropusiM (KOropucTuKa, CIoXeT, hakTypa), TMNoTETUKO-AeQYKTUBHbIV METOA, COLMONOrMYecKnin onpoc cpeam npodec-
CuoHanbHOro coobLlecTsa 1 xutenen, gotodukcaums u rpaduyeckoe MoaenupoBaHue. Amnupuyeckas 6asa BkovaeT
case studies o6bekTOB B ropogax Poccuun (EkatepuHbypr, PoctoB-Ha-[oHy), EBponbl (Huaepnanabl, Benbrus) n CLUA.
Pe3ynbraTtbl. Ha ocHoBe 3Ha4mmocTn obbekTa B ropoacKon TKaHW MpeasiokeHa TUNOoMorus: JOMUHMpYoLwme, dopmMmnpy-
folme kapkac n nepudepuinHbie 06bekTbl. [Ans kaxaoro Tmna paspaboTtaHbl NOAXOAb! K peHOBaLMM — OT 9KOHOMUYECKM
3O HEKTUBHBIX O KOMMNEKCHON PEKOHCTPYKLMN. OCHOBHBIM pe3ynsTaToM SIBRSHOTCSA YeTbipe KOHLENTyarbHble Mogenu Xy-
[OXXECTBEHHO-3CTETUYECKOro nNpeobpasoBaHnst NPOCTPAHCTB: MUM/MECTO; NPOCTPAHCTBO — apT-00bEKT; OpHaMeHTanbHas
NS NPOTSHXEHHbIX NPOCTPaHCTB; BlomKeTHas MoAerb KONOPUCTUHECKOTO YNEeHEHNS.

BbiBogbl. [JokasaHo, Y4TO XyAOKeCTBEHHOE 0OPMIIEeHNE NOA3EMHbIX NePexoaoB TPaHCHOPMUPYET X U3 cyrybo dyHKumo-
HarnbHbIX B 3Ha4YMMble 3NIEMEHTbI FOPOACKON Cpefbl, NoBbiwas KoMdopT n 6esonacHocTb. MNpeanoxeHHble yHMBepcasbHble
Mogenun No3BonsioT CUCTEMHO NMOAXOAWTL K MHTErpaummn uckycctea B ypbaHn3vpoBaHHOE NPOCTPAHCTBO C Y4ETOM foKasb-
HOrO KOHTEKCTa, MCTOPUYECKON 3HAYUMOCTU U BHODKETHBIX OFPaHNYEHNI.
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ABSTRACT

Introduction. The paper investigates the role of underground communication spaces (pedestrian crossings, metro stations)
in shaping the visual, aesthetic, and socio-cultural environment of modern cities. The research is driven by the need to trans-
form utilitarian infrastructure into multifunctional elements of the urban landscape that enhance place identity, emotional
well-being, and the overall quality of life for inhabitants.

Materials and methods. The study employs a multifaceted methodological approach, including visual analysis of spaces
based on categories like color scheme, narrative, and materials; a hypothetical-deductive method; sociological surveys tar-
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geting both professionals and the general public; photofixation; and graphical modeling. The empirical basis comprises case
studies from cities in Russia (Yekaterinburg, Rostov-on-Don), Europe (the Netherlands, Belgium), and the USA.

Results. A typology of objects is proposed based on their urban significance: dominant (“Image of the City”); structurally
Significant; peripheral. For each type, tailored renewal strategies are developed, ranging from cost-effective cosmetic en-
hancements to comprehensive reconstruction. The core outcome is the formulation of four universal conceptual models for
aesthetic transformation: 1) “Genius Loci” (myth/place); 2) “Space — Art Object”; 3) Ornamental for extended spaces; and
4) Cost-effective color division for peripheral areas.

Conclusions. The study confirms that artistic design transforms underground passages from purely functional conduits into
significant elements of the urban fabric, improving comfort and perceived safety. The proposed conceptual models provide
a systematic framework for integrating art into urban infrastructure, effectively considering local context, historical signifi-
cance, and budgetary constraints. This approach allows for the rational and aesthetically valuable organization of urban
underground spaces, systematizing the visual image of the anthropogenic environment.

KEYWORDS: architecture of underground spaces, underground passage, metro station, aesthetics of underground spaces,
architectural reconstruction of underground spaces, urban design, cultural heritage
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BBEAEHUE

HcKyccTBO — 3TO YIMBHUTEIBHBIH c1IOCO0 AHao-
ra JIIo/Iei Pa3HBIX 310X ¥ MOKOJICHUH, 3aMMCTBOBAHHS
omnbiTa. MHaYe roBOps, MaHb YBAXKCHUS TPATUIUSIM,
HO 1 HOBaTopcTBO [1]. XynoxKecTBEHHOE BBIpaXEHHE,
BIIMCAHHOE B TOPOJICKYIO CPEy, AaBHO MEPecTano ObITh
HCKIIIOYUTEIIBHO JEKOPATUBHBIM 3JIEMEHTOM. OHO BBI-
TIOJIHSIET Ba)KHBIE COLIMANIBHBIC M KYJIBTYPHBIE (DYHKIINH,
hopMupyst HACHTUIHOCTH MeCTa [2] ¥ BIIUSISI Ha SMOIHO-
HaJIbHOC COCTOSAHWE U B UTOI'C HA KAYCCTBO KU3HU B Yp-
Oanm3upoBaHHOU cpene [3].

C Touku 3peHns ypOaHUCTHKN OOIIeCTBEHHBIE IPO-
CTPAHCTBA CTAHOBSTCS BaKHEHIIINM 3JIEMEHTOM B (Op-
MHUPOBAHUH BHU3YaJbHON HMISHTUYHOCTH Topoxa [4].
Onu co3maroT 0co0yro aTMOChepy, KOTOpas IPUTATHBACT
KaK TOCTEH, TaK M KHUTEJICH, CO3/1aBas SMOLMOHAIBHBIN
maHAmAa(T U CIOCOOCTBYET CTAaHOBICHHUIO BU3Yallh-
HOM M IICUXOJOIMYECKOM COLMOKYIBTYPHOU cpenbl [5].
ViMeHHO 1EeNOoCTHBIM MOAXoa K O(GOpPMIIEHHIO TpO-
CTPAHCTB, WIX HAa00OPOT, aKIIEHTUPOBAHNE BHUMAaHMS
Ha OoJiee MEJIKUX JICTallsX, B KOHTEKCTE ropona [6], Mo-
JKET CTaTh KOMITO3ULIMOHHOM JOMMHAHTOH M, KaK CIie]-
CTBHUE, IIEHTPOM NPUTSHKCHHS OOLIECTBEHHOCTH [7]
B COOTBETCTBUH C MPHHIUIIAMU OPTaHU3AIMN JKU3HE-
CMOCOOHBIX TOPOACKHUX MPOCTPAHCTB [§].

Ha ocHoBe ortbITa TEOpHii MPOEKTHPOBAHUS B CO-
BPEMCHHOM ApXUTCKTYPHOM IMOAXO0C€ BHIBEACHO HOBOC
OTHOILICHUEC K O6J'II/IKy ropoaa U B34TO Ha BOOPYKECHUEC
MHOTO(YHKITHOHAJIFHOE UCIIOIB30BaHUE TPAHCIIOPTHO-
MEUIEXOAHBIX MTyTEH, Y3JI0B U TOPOACKUX TEPPUTOPHIL.
Taxum 006pa3oM, STUM 0OBEKTaM OTBOIUTCS KITFOYEBAs
pOIb B cTpyKType Toporna [9].

MATEPHWAJIBI U METO/JbI

Jl71st mccne1oBaHys NCTIONB30BaHBI CIIETYOIINE Me-
TOJIBI:

* BU3YaJbHbIM aHAIN3 — N3ydeHUE O(OPMIICHUS
TIO/I3eMHBIX KOMMYHHKAI[HOHHBIX ITPOCTPAHCTB B COOT-

BETCTBUH C KaTeTOPHAMH (KOJIOPUCTUYECKASI CXEMa, BO3-
pact, 0COOEHHOCTH CIOXKETa, a TAKKe X POib B HOpMH-
POBaHMH BH3yaIBHOTO O0IIMKa TOPOIa);

* THIIOTETUKO-JCAyKTHBHBIA METO/] O3HAHUSL;

* COLMOJIOTHYECKHUH OIpOoC;

* (orodukcarys;

* rpaduyeckas 4yacTh.

PE3VYJIBTATHI HCCJIEJOBAHUA

[Mox3zemMHBIE KOMMYHHUKATHBHBIC MPOCTPAHCTBA
SBIISTFOTCS. BAXKHBIM (DYHKITHOHAIBHBIM OOBEKTOM U He-
OTHEMJIEMOH YaCThIO HHPPACTPYKTYPHI TOPOICKOTO MIPO-
crpancTsa'. Kak u m0060ii pyroii KOMIIOHEHT 11eJI0T0,
T.€. COBPEMEHHOT0 TOpO/ia, MOI3EMHBIE TIEPEXOJIBI MOTYT
UCIIOJIb30BAThCS HE TOJNBKO KaK YTHIINTAPHBIN 3JIEMEHT,
HO U KaK CBO€0Opa3Has apT-rajepest, OTPasKaromast KyiIb-
TypHbIN Kozt peruona [10].

Hems uccnenoBanms — MpoaHaIHM3UPOBATh 3HAYH-
MOCTb YTHIIHTAPHBIX KOMMYHUKAITHOHHBIX MTO3EMHBIX
MPOCTPAHCTB B CTPYKTYpE TOpPOAa, B pe3ysibTaTe aHa-
Jin3a BBIIBUTH ONTUMAJIbHBIC, KOHICIITYaJbHbIC U YHU-
BEpCaIbHBIC MOAXO/bI B 0POPMIICHUH MOJ3EMHBIX KOM-
MYHUKATHBHBIX IPOCTPAHCTB C YYCTOM XYI0KCCTBEHHO-
JCTETUYCCKOTO M APXUTEKTYPHOTO acIieKTa IPH IpHMe-
HEHUH KaTeropuil (KOJIOpUCTHYECKas cxeMa, (pakTypa
1 MaTepraibl, 0COOCHHOCTH CIOXKETA, a TAKXKE MX POJIb
B (DOPMHUPOBAHKH BH3YyaJIbHOTO O0JIMKA rOpOIa).

3a1a4un UCCIIeOBAHMS:

* IIPOAHAJIM3UPOBAThH CYIIECTBYIOIINE [TOA3EMHbIE
MPOCTPAHCTBA B CTPYKType roponoB EBporbl, Poccun,
CHIA;

* BBISIBUTH CTHJICBBIC W CIOJKCTHBIC HAIIPABICHHUS
KOHIICTIIINI O(OPMITCHIS TIEIIIEXOTHBIX TTEPEXOZIOB B CTPYK-
Type ropona;

! MarepHaJibl 110 CTPATerHsiM IPa0CTPOUTEILHOTO PA3BUTHS ©
Anmunuctpanys . Pocrosa-na-Jlony. PoctoB-na-Jlony : Mynu-
uragbHas mpecca, 2023.
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Puc. 1. Ilonzemuslii nemexonusiii nepexon B Exarepun0ypre, Poccust (a); B 3somte, Osepoaiicen, Hunepnanas! (b)

* TPEIUIOKUTH KIACCU(PHUKALUIO CYIIECTBYIOIINX
MOI3EMHBIX POCTPAHCTB 110 PACIIONOKEHHUIO B CTPYK-
Type TopoJia Mo KOHLIENTYaTbHO-CEMUOTHYECKOMY SIPY;

* MPEUIOKUTH KOHIENTYyaJIbHBIE MOJCIH MPeod-
pa3oBaHus, ONTUMHU3UPYIOIINE B3aNMO/ICHCTBHE BH3Y-
AITBHO-ICTETHUECKON M (PYHKIIHOHATBFHONH KOMITOHEHTHI
MTOA3EMHBIX KOMMYHUKAIIHMOHHBIX TIPOCTPAHCTB.

B 3aBucumocTH oT craryca m (QyHKIIUH O00BEKTa
B TKaHH TOPOJa MOXKET OBITh UCIIONB30BAH PA3HBIN THIT
OOHOBIICHHSI ITPOCTPAHCTBA.

OOBEKTHI THIH3UPYIOTCS:

* O0BEKT MOBBIIIEHHOHN 3HAYUMOCTH («IHLIO TOPO-
na»);

* O0BEKT 3HAYMMBII B KOHTEKCTE MPE3CHTALNN Y-
GaHU3UPOBAHHOM CTPYKTYPHI;

* 00BeKT nepruepUiHBIN.

COOTBETCTBEHHO B 3aBUCHMOCTH OT THIIa 3HAYUMO-
CTH TIpEUIaTaloTCs CISTYIONIHE IyTH peaTi3aii:

* WCIOJIH30BaHHE YKOHOMHYECKU PAI[IOHATHHBIX
MaTepHrasioB U CIIOCOOOB: OIITYKAaTypHBaHUE, OKpacKa
(co3maHue 3CTETHYECKHU [IEHHOTO BU3YaIbHOTO 00pasa
PEKOHCTPYHPYEMBIX NPOCTPAHCTB IyTEM KOCMETHYE-
CKOT'O PEMOHTA BEPTUKAJILHBIX KOHCTPYKLHUH, CBOJIOB,
TIOKPBITHS);

* PEKOHCTPYKIHS.

OOBEKT 3HAYMMBIM pacCMaTpUBAETCS B KOHTEKCTE
KoHIenuuu «Mud/mMectoy». KOHIEHIUs 3aKIr0uaeTCs
B CBSI3H PACIIOIIOKCHUS MECTa U €r0 UCTOPHKO-KYIIBTYP-
HOTO KOHTeKcTa. Ellle orH BayKHBIN paKkypc IOHUMaHUS
MeCTa — HaJIM4ne ajipecara, JMIHOCTH, KOTopas mepe-
JKUBAET OKPY)KEHHE, aKKyMYJIHPYET CMBICIIOBBIC H AMO-
[UOHAJIBHBIC MOCBUIBI U CIIOCOOHA BEIPAa3UTh 00pa3
OKpY’KEHHsI B CBOEM aBTOPCKOM TBOPUYECTBE.

[Ipumepsl odopMIIeHHS YTHIMTAPHBIX 0OBEKTOB
MENIEeXOAHOT0 Ha3HAYEeHHsI U TPAHCTIOPTHOTO Ha3HAYEHMS
(TmerexoHbIe EPEXOAbI, CTAHIIMHA METPO U JIP.) B 3aBU-
CHMOCTH OT THIIM3aIIMU O0BEKTA.

Poccus, 2. Ekamepunbype

B naHHOM mpuMepe MCnonb3yeTcs npueM oQpopm-
JICHUsI IPOCTPAHCTBA C HJeed «MH(] U MecTo», Tak
Kak OOBEKT SIBJISETCS 3HAUMMbBIM B KOHTEKCTE ypOaHH-
3UPOBAHHON CTPYKTYpHI Topoaa. MaeiHo o0beKT mpu-
BSI3aH K CBOEMY PACIIONIOKEHHIO, HAXOANUTCS TT00IH30-
CTH OT LIEHTPAIBHOTO MapKa KyJIbTYPHI U OTIBIXA HM.
B.B. MaskoBckoro, 0ohopMIIEHHE COACPIKUT IICMEHTHI
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XYJIO’)KECTBEHHOTO HATIPABIICHUSI «(YTYPU3M», YTO OTCHI-
JaeT K TBOpYECTBy modta (puc. 1, a).

Huoepnanowl, Osepaticen, 36onne, Tynnenv spemenu

B 3TOM mpumepe HCroib3yeTcs: MPUHIIMIT OpHA-
MEHTAJILHOCTH B O()OPMIICHUH MPOCTPAHCTBA, KOTOPbIH
CO3/IaeT JOTOIHUTENBHYIO THHAMUKY, TIPY 3TOM KOJIOPH-
CTHUYECKOE PEIICHHE CICPIKaHHOE, TaK KaK OObEKT SIBIIS-
€TCs CBA3YIONINM, a HE IPOTSDKEHHBIM. B BBIBEICHHOMN
MOJIEJH TIpeyIaraeTcst 00Jee KOHTPACTHOE M HACKIIICH-
HOE IBETOBOE pemeHue (puc. 1, b).

benveus, bproccens, cmanyus mempo «I pag oe
Dnanopy

IIprMensieTcs TpUHII HAUMEHBIINX 3aTpaT MPH Hau-
OOoIBIIIeH XYIOKECTBEHHOM COCTABIIIIONIEH OPpOpPMIICHIIS
00beKTa, T.€. CTpaTerusi SKOHOMHIECKOH APPEKTUBHOCTH.
Ta METOOJIOTHS IIPOUCTEKACT U3 TITYOOKOH (PHITOCOPCKOM
KOHLIEILIMH CPEJIbl, I71€ MUHUMAJIBHOCTh (PUHAHCOBBIX BIIO-
JKEHUI TapMOHIYHO CIIMBAETCSI C BU3YJILHOH BBIPa3UTENb-
HOCTBIO KOHEUHOTO PE3yIIbTara.

«16 MKapoB) COCTOMT U3 MICCTHALATH QUTYD, CBH-
CAIOIINX C ITOTONIKA, PACTIONIOKEHHBIX HA PA3HBIX YPOBHSIX
B HalpaBJICHUHU IUIaHeTapus. «Tena, pyku 1 HOTH UMEIOT
HECKOJTBKO TTOJI0KEHNH, HO BCE OHH, HECOMHEHHO, BBI3bI-
BAIOT ABIKEHHUE BIIEPE]], CHITy IPUTSDKEHHS [TOTOKA K KOH-
LEHTPAINH TUIAHET, KOTOPBIM MPUTITUBACT KaK HOBBIH,
HEU3BECTHBII MUD, IIOJHBIA CBETA U OYaPOBAHUL», —
TIOBECTBYET aBTOp (pHC. 2).

Poccus, 2. Pocmos-ua-/lony

PoctoB-nHa-JloHy HachImeH 0QpOPMICHHBIMH yTH-
JIMTapHBIMHA 00beKTaMHu C MNPUMCHCHUEM DPA3JIMYHBIX
MIPUEMOB C y4eToM (OpM, IPOTHKEHHOCTH, MECTa B €ro
uctopun. Mo3an4Hble TaHHO, PACIIOIOKEHHBIE B TIepe-

Ty

g

Puc. 2. Crannus merpo «[pad dnannpekuit» B bproccene,
benbrus
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xonax I. PoctoB-Ha-/l0HY, — YHUKaJIbHOE B 3CTETHYE-
CKOM KOHTEKCTE SIBICHHE. DTO MCKIIOUUTEILHOE COoUe-
TaHne o(OpPMIICHHUS 00BEKTA 1 HAJIETICHHS €TI0 HE TOJIHKO
YTHIMTAPHON COCTABISIOMIECH, HO M XyI0)KECTBEHHO-
ACTETUYECKOH [IEHHOCTBIO.

CroKeTbl TPaHCIUPYIOT JIOKAIBHYIO HIEHTUYHOCTD,
OHH HE TOJIBKO TTOBECTBYIOT HAM O MEUTax M (haHTa3msIxX
COBETCKOTO I'PaXKJaHNHA O MOKOPEHHH KOCMOCa, HO TaK-
K€ PACCKa3bIBAIOT U ITOKA3bIBAIOT HCTOPUYECKHE COOBITHS
MPOLLIOTo, 3apPUCOBKH TOBCEAHEBHOCTH H, CAMOE BaXkK-
HOE, pETHOHAIBbHYIO0 caMOOBITHOCTE [11], oTpaskaromryio
XapaKTepHBIE 0COOCHHOCTH apXUTEKTypHO-TaHIIIadT-
HOI OpraHu3aluy ropojoB peruona [12]. Otu npoekTsl
HE TOJIBKO YJTyUILIalOT BU3yaJIbHOE BOCIIPUSITHE IIPOCTPaH-
CTBa, HO U CO3/AI0T TOYKU MPUTSHKEHUsS AJISI TOPOXKAH
U TYPHUCTOB.

J171st BU3yaJIbHOTO PacCMOTPEHUS TPUIIATraroTCst o-
Torpay MO3an4HbIX ITAHHO C MOAPOOHBIM OITHCAHUEM
IO CJIE/IYIOIINM KaTerOpHsIM.

Cepust nanno «Om poodoma 00 8blNyCKHO20»
Cro)KeTHast JIMHUSI — [UKJT )KU3HU COBETCKOTO rPax-
JTaHUHA, YTO HE MOXKET He Tporarh 3putens [12]. Cepus
COCTOUT U3 IISITH NTAHHO, KOTOPbIE HILTIOCTPUPYIOT OIIpe-
JIeJICHHbIE ATallbl )KU3HU YeJIOBEKa — €ro CTaHOBJICHUE
Kak JTuaHOCTH [ 13, 14]. KOMIIO3HIIMOHHO CONEPKUT Psift
LEHHBIX 0COOCHHOCTEH, KOTOPBIE 3aCTABJISIIOT 3PUTEIsS
B3aMMOZICHCTBOBATH C ITPOU3BEICHUEM, TAKUM 00pa3oM
MIPOUCXOANUT ()EHOMEH MOCTMOAEPHUCTCKOTO CIMSIHUS
B KOHTEKCTE COBPEMEHHBIX ITOJIXOZI0B K COXPaHEHHIO
KyieTypHOTO Hacienus [15]. Ha mepBom m3o0pakeHHH
KOMITO3HMI[MOHHBIM [IEHTPOM SIBISIETCS CKOILICHHE JTFO/ICH,
TaKKe BO3HUKAET AKIEHTHBIN IICUXOJIOTHUECKUI TTprueM
TIOBECTBOBAHMSI CIO)KETA, BCIIE/ICTBHE KOTOPOTO BHUMAHHE
3pUTEIIS IPUKOBBIBAETCS K CIIEHE KOMMYHHUKALMH JIIOICH,

MOKa3aTesIbHbIii MOMEHT — JKEHCKasi (pUrypa B 1IBETOY-
HOM IUIaThe, KOTOpast «IaeT KyTadyOK» HOBOMCIICYCHHOMY
Opary.

Konopuctuueckoe peuieHue BbIIEPKAHO B HEMl-
TpaJbHBIX TOHAX, MOAXOsAIIee TS cuTyarun. CemMuo-
TUYECKU UHTEPECHO aKIICHTUPOBAHUEC 3CJICHBIM [[BETOM
KOBPOBO#l JIOPOXKKHU K JIBEPSAM, U3 KOTOPHIX BBIHOCST
HOBOPOJK/ICHHBIX — TaKUM 00pa3oM co3JaeTcs Ipsimast
accouuays HoBOH ku3HHU (3eeHblil 1Bet). CocTosiHue
TTAHHO OIICHUBAETCSI KaK XOPOIIIO COXPAHMBIIIEECs, OTHA-
KO TpeOyeTcsl He3HAYNTEIFHOE BOCCTAHOBICHNE MO3a-
WYHBIX JeTalei, B TAKUX CIyYasxX MPHUMEHSICTCS METOJ
pecraBpaunu (puc. 3, a). Cepus nanao «Ot pogoma
IO BBIITYCKHOT'O» [TOKa3aHa Ha PHUC. 3.

Komrozunust Broporo n300pa)eHust TakKe pHBIIe-
KaeT BHUMaHHUE, XOYETCS PACCMATPHUBATh, YeM KOMITAHHU
JleTeil 3aHUMAaKOTCsI, OOMIIBHOE KOJIMYECTBO JeTajei, KO-
JIOPUCTUYECKAs CXeMa TakK K€ JTOCTOBEPHO BEBIIEpKaHA
B COOTBETCTBHMM C 3UMHMM Ien3axeM. [IpousBenenue
HHTEPECHO C UCTOPUICCKOM TOUKU 3pEHISI, 3aredaTiie-
BACTCSl TUIIMYHASI COBETCKAs 3aCTPOWKA BTOPOI! ITOJIOBH-
Hel XX B. OHa CO BpeMEHEM KaHET B HEOBITHE, TOYHO
TaK ke, KaK U CIe/yIollee MPeICTaBIeHHOe N300paKe-
HHE, YTO IPHIAeT PadoTe SK3UCTEHIMAIBHBIA KOHTEKCT.
HactpoeHne maHHO BBI3BIBAET HOCTAIBIHIO, CBI3AHHYIO
HE TOJIBKO C TyXOM BPEMEHH, HO U C YHUBEPCAIbHBIMU
BOCIIOMHUHAHISAMH 0 JieTcTBe. COCTOSHNE MaHHO TpelyeT
pecTaBpaIlioHHBIX padoT (puc. 3, b).

TpeTbe MaHHO, CIOKETHO TTOCBSIIICHHOS IPUHATHIO
B TIMOHEPHI, BBI3BIBACT HOCTABIMUECKHE aCCOIUAINN
¢ smoxoit CCCP. Pabota BeIensieTcs TIIATEIBHON TPO-
paboTKOH NeTaneil U yaayHbIM IIBETOBBIM PELICHUEM,
YTO JIeNIaeT €€ OJJHOW 13 HanOoJiee BHIPA3UTEIBHBIX B Ce-

Puc. 3. Cepust manuo «OT poaoma 0 BEITYCKHOTO Oaiay»
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Puc. 4. ITanno «IloxBur 6arapen Oranosa» B 005X ¢ HEMIIAMHU

pun. CocTostHIe TaHHO OIIEHUBAETCS KaK XOPOIIIO COXpa-
HuBIIeecs (puc. 3, ¢).

YerBepTroe n300pakeHue KOMITO3UIIMOHHO BbIJIe-
JISIETCS] TOCPEJICTBOM BBOJIa MOIIHOTO aKIEHTa B BUJE
IIKOJIBHOHM JIOCKH, a UIMEHHO yPaBHEHHEM, KOTOpOe
HE MoNpo0O0BaJ MOCYUTATH JIUIIB JICHUBBI MECTHBIN KH-
Tenb. CrepkaHHasi KOJIOPUCTHYECKAsi TaMMa BbI3bIBACT
ACCOIMAIMU CO IIKOJILHOIM TEeMaTHKOM, YTO yCHJINBAET
MICUXOJIOTHYecKoe Bo3zeicTBUe paboTel. CocTosiHMe
TIAHHO TaK )K€ XapaKTePHU3yeTcsl KaK XOPOIIO COXPaHUB-
mreecs (puc. 3, d).

3aBepmaromnias padoTa CepyH, MOCBSIICHHAs BbI-
IIyCKHOMY 0airy, IOT4epKUBAET IUKIMYHOCTh KU3HH.
Konopucruueckoe pemenue 31oif paboThl — OJHO
13 HanOoJee yIauHbIX B CEPUH, UTO MOAYEPKUBACT Ma-
CTEpPCTBO aBTOPOB B Iepeiade IMOIMOHAIBHON aTMO-
cdepol. Komnozunus kiaccudeckast, IPUCYTCTBYET ITy-
OuHa MpoCTpaHCTBa HA KAPTHUHHON IIOCKOCTH, TeIuIas
raMma 3aJ1a TOP’KECTB OJIMLIETBOPSIET YCIEIITHO IPOHIeH-
HBIM TEKyLIUH 3Tall )KU3HU U HACTPAUBAET HA IOJIOKHU-
TEJTBHBIH, CBETIBIN 00pa3 Oyaytero. Ourypsl HaXOmATCS
B PaJIOCTHOM, BOJTHUTEIBHOM B3aHMOJICHCTBHH.

Cepust marao «OT poaoMa 10 BEIITYCKHOTO) SIB-
JSIeTCSl UICTOPHYECKH, XY/IOKECTBEHHO-3CTETHUECKH IICH-
HBIM W IIEJIOCTHBIM HNPOU3BEICHUEM MOHYMEHTAIBHO-
JIEKOpaTUBHOTO MCKyccTBa. OHa coueTaeT B cede Try6o-
KYI0 SMOLIOHATBHYO BOBJICUCHHOCTb, TIIATEIIbHYTO 1€Ta-
JM3AIMI0 ¥ CEMHOTHYECKYIO HACBIILIEHHOCTD, YTO JIETAeT
€¢ BayKHBIM OOBEKTOM M3Y4CHUS B KOHTEKCTE KYJIBTYPHO-
ro Hacieaus (puc. 3, e).

IHanno «Ilodsue bamapeu Ozarnosay 6 605X ¢ Hemyamu

JlaHHas KOMITO3UIIUS MOCBAIIEHA OAHOMY M3 KITIO-
YeBBbIX COOBITHI B UCTOpUH CTpaHbl — Benukoit Oteue-
cTBeHHOM BoiHE [16]. CroxeT, BbI3bIBAIOIINN TITyOOKHH
SMOLIMOHATIBHBIA OTKIMK, COUETAeT MaTPHUOTHYECKOE
HACTPOCHHE M HOCTAIBIMUYECKYI0 TOCKY, UTO JICJIAeT €ro
ONMU3KKUM TSI MIJLTHOHOB Jitozielt [ 17]. Mcropudeckuii
KOHTEKCT MEepPEelaH YeTKO U JIOCTOBEPHO, MOAYEPKUBasi
3HAYMMOCTh COOBITHIT TOTO BpeMeHH [ 18].

Konopucruueckoe pelieHre BbIAEPKAHO B XOTOA-
HBIX, YCJIO)KHEHHBIX TOHAX, COOTBETCTBYIOIIUX 3UMHE-
My Ieif3axKy U CypoBOMY AyXy BOEHHOI'O BPEMEHH. JTO
cozaer arMoc(epy HaNPsHPKEHHOCTH M OTHOBPEMEHHO
TIOTYEPKUBACT PEATHCTHIHOCTH N300paKEHUSL.

OnHAKO KOMIIO3UIYS TAHHO, BBIOJIHEHHOIO BO BCIO
CTEHy Mepexofia, BHINIIAUT PACTAHYTOM, YTO HECKOJIBKO
paccenBaeT (pOKyc BHUMaHUsI 3puTelsi. OTCYyTCTBUE YeT-
KHX aKIIEHTOB ¥ MACINTaOHOCTh N300PaKCHHS 3aTPy/IHSI-
0T BOCTIpHATHE pabOTHI KaK eIMHOTO 11eoro. Hecmorps

160

Ha PacTSIHYTOCTh KOMIIO3UIINH, Oiarojapsi 9ToMy 3pH-
TeIlb MOYKET MOJIHBIM 00pa3oM MOTpy3HUThCS B aTMoc(e-
PY, BOCIIPOM3BOAMMYIO JaHHBIM MaHHO. Cepust octaercs
BaKHBIM XYJIO’)KECTBEHHBIM U HCTOPHIECKUM OOBEKTOM,
TIEPEAIOIINM JIyX STIOXH M SMOLOHATIBHYIO TITyOHHY CO-
ObrTHii. OHA CITY>KUT HalIOMHHAHUEM O TepOHM3MeE U Tpare-
JIMY TIPOLIIJIOTO, COXPAHSIS ITAMATD TS OyTyIHX TOKOJIe-
Huil. [y yaydiieHust BOCHpUSTHS. MO)KHO PacCMOTPETD
BO3MO)KHOCTB J00aBIICHHS KOMITO3UIIMOHHBIX aKIIEHTOB
WITH pa3ZieNieHus] TAaHHO Ha CMBICIIOBBIE OJIOKH (pHC. 4).

Ilanno ucmopuueckoti 3apucosxku « @nom, cnyckaemulii
6 p. TemepHuxy

KoMmo3unus Cro’keTHO MOCBSIIEHa BaXHEHIIIeMy
COOBITHIO B UCTOPHH JIOHCKOTO Kpasi, @ UMEHHO CTpPO-
UTEIBCTBY POCCUICKON (IOTHIIMK BO BpEMsl BTOPOTO
A3zosckoro noxoza Ilerpa 1. Komno3uuuonHo nanuo
BBITMOJIHEHO JJAKOHUYHO, Pa3IesIeHO HAa OCHOBHBIE YaCTH
JUTSL OTPaKEHHS HE TOJHEKO OCHOBHOTO CIOYKETa, HO M Ka-
3aupero ObITa. B TaHHOM MaHHO SPKO YUTACTCS KOHIICTI-
Ut «MUG/MECTO», TaK KaK CIOKET SBISIETCS OCHOBO-
TIOJTATAIOIIAM TS PETHOHA, B KOTOPOM PACTIONIOMKEH.

[IBeToBOE pemreHre OHO M3 CaMbIX YIA9HBIX CPeIr
paccMaTpUBaeMBIX, OHO YETKO aKIICHTHPYeT BHIMAaHUE
Ha OCHOBHBIX CIIEHAX, TAK)KE OTBEUAET TyXy TOTO BpeMe-
HH U reorpaduyeckoMy onpeselieHnto croxera. [TanHo
SIBJISIETCSI MICTOPUYECKH BaXKHBIM 00BEKTOM, MOKa3bIBa-
IOIINM JIOKaJIbHBIH X0/ ucropuu. CocTosiHie B 00MIeH
CJIOKHOCTH YIIOBIIETBOpHUTENIbHOE. TpedyeTcs He3Hauu-
TeNbHas pecTaBpanus (puc. 5, a).

Mosauunvie nanno 6 newiexooHom nepexooe no aopecy
. bonvwas Cadosas/nep. Yuusepcumemckuil

OTO eMHCTBEHHASI MO3aHKa 110 YKa3aHHOMY 3/Ipecy,
BBIJICTISTIONIASICS Ha (POHE OCTABHBIX OJaromaps CBOeMy
0co00My TIOIIXOY K peann3anuy n3o0pakeHus. Ee yHu-
KaJTbHOE MCTIONTHEHHE, co3aatoree ddeKt ooreMa 3a cuer
BJIABJICHHOCTH B CTCHY, IIPUKOBBIBACT BHIMAHUE U J00aB-
J1seT paboTe BBIPa3UTENBHOCTU. XOTS KOMIIO3HIMOHHO Ha-
JINYHNEC JINIIb O}IHOﬁ MO3arKU B NIEPEXOAEC MOKHO CUUTATH
HEJIOCTAaTKOM, C JIPYTOH — 3TO JieJIaeT ee YHHUKAIbHOU
1 3aroMuHaroleics. Bo3HHKaer orpeneneHHas iopaib-
HOCTb B CBSI3H C KOMIIO3MIIMOHHBIM PeIlIeHHEM O(hopMITe-
HMS 3TOTO TIEPEXoya.

Konopuctuueckoe pelienne HeHTpanabHOE, OTHAKO
CHHHH JIETaJIM MO)KHO 3aMEHHTH Ha 00j1ee TapMOHUYHBIN
I[BET, HAIPUMEP 3€JICHBIH, KOTOPBIH IPOTHBOIIOIOXKEH
UCTIONB3YEMbIM KPACHBIM OTTEHKAM IO IIBETOBOMY KpY-
Try. OTO yCHIIUT KOMIIO3UIIMOHHYIO [IETIOCTHOCTH PaOOTHI.
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Puc. 5. Mozamunoe manao: a — «@IoT, ciryckaeMslit B p. TeMepHHK»; b — Ha IeImexXoJHOM IIepexoie Ha repecedeHnd boib-

moit CaJjoBOH yiI. 1 YHHBEPCHTETCKOTO TIepeyiaKa

CocrosiHre MO3aKH OLIEHUBAETCS KaK JIOBOJILHO XO-
poliee, 4To IO3BOJISIET COXPAHUTh €€ KaK IPKHIT 1 HEOObIU-
HBIH AJIEMEHT TOPOJICKOTO MPOCTPAHCTBA (pHC. 5, b).

OTIeNnbHBIM J0CTATOYHO BAXKHBIM ACIIEKTOM $IB-
JISIeTCSl OTPaKeHNE KYJIBTYPHOW MJICHTUYHOCTH B pac-
CMaTpHBaeMOM TPOEKTE. 3/1€Ch UCHOJIB3YIOTCSI MECTHBIC
CHMBOJIBI 1 MOTHUBBI, YTO TIO{YEPKUBACT YHUKAIBHOCTb.
B 0011ieii ci10)XHOCTH BeCh TIPOEKT BBITIOIHEH € a0COJIOT-
HO TOYHBIM OTPAKEHUEM KYJILTYpPHOTO Koja PocToBa-Ha-
JIoHY, )KM3HH U Ipe3 COBETCKOIO rpakIaHNHA.

T'oBOps 0 conmanbHOM BO3/ICHCTBUM OQOPMIICHHUS
YTUJINTAPHBIX 00BEKTOB, CICAYET COCIATHCS HA TPOBE-
JICHHBIE COIIHOJIOTMYECKHE OIPOCHI B XOJI€ MCCIIeI0Ba-
HUSI, C/ICIaHHbIC HA Pa3HbIe IIeJIeBbIe ayAUTOPUH (IIpo-
(heccnonanpHOE cooOmecTBO u obObBarenn) [19], Tae
OTMEUaEeTCsl, YTO HACEJICHHE YyBCTBYET MOTEHIINAIIBHYIO
OIAaCHOCTh B HEO()OPMIICHHBIX M HEOCBEILCHHBIX Iepe-
X0max, a MpoQeCcCHOHANBHOE COOOMECTBO OTMEUaeT
B2XXHOCTh O(OPMIICHHSI YTHIIMTAPHBIX IPOCTPAHCTB
1 KOPPEKTHOTO BBIOOPA Xy/I0’KECTBEHHBIX ITPUEMOB B 3a-
BHUCHMOCTH OT TUIH3AIIUH TPOCTPAHCTBA.

[pennaraercst yeTbIpe KOHIENTYAIbHBIX H YHUBEP-
CaJIbHBIX MOJIEIIH.

1. Mozernb 3Ha4MMOT0, 3CTETUYECKHU IIEHHOTO U LE/Tb-
HOTO POCTPAHCTBA C UCIIOJIL30BAHUEM KOHIIEIIIIUH «MH(D
1 MECTO», TJI€ 32 OCHOBY OTBEYaeT KyJbTypHask U HCTOPH-
YecKasi COCTABISIIOIIAsS 17151 (JOPMUPOBAHHSI IPOCTPAHCTBA

(puc. 6).

a

2. Mozenb «IIpoCTpaHCTBO — apT-00BEKT» — 3HAYH-
MBI 00BEKT B CTPYKTYpE FOpozia, HO O(OPMIICHHE HE TIPH-
BSI3aHO K MCTOPHUH MECTA, BBICTYIACT CaMOCTOSITEIIbHON
XY[0KECTBEHHO-3CTETUUECKON €IMHULIEH, YTO COOTBET-
CTBYET KOHIICIIINN apXUTEKTYpbl KaK CHMBOJIA.

OTa MOzENb BBIACISETCS KaK ITOIXOA K MPOEKTH-
POBaHUIO MOJ3EMHOIO NPOCTPAHCTBA. YHUBEpCAIbHAS
B3pbIBHAsI cxemMa (POPMHUPOBAHHS BHYTPEHHETO IIPO-
CTPAHCTBA 37€Ch HEIIPUMEHNMA, TTOCKOJIBKY TP TaKOM
MOJXOle MHHOBALIMU PAcCMATPUBAIOTCS B KOHTEKCTE
KOHKPETHOTO 00OBEKTa.

3. Mogens NpOTsSHKEHHOTO MPOCTPAHCTBA, NCTIONb-
3yloIasi MPUHIKUI OPHAMEHTAJIILHOCTH C YTOYHEHHEM
KOMITO3UIIMOHHOM PaBHO3HAYHOCTH TEXHOJIOTHH (OKpa-
ca, TIaHEJ ! | T.J.) ¥ KOMITO3HIIH, OCHOBAaHHOH Ha COOT-
HOIIICHUH Macchl (puc. 7).

4. Monenb aist nepuepuitHBIX 0OBEKTOB C MHHH-
MaJIbHBIMH 3aTpaTaMy MPpY TIOMOIIN TIPUMEHEHHUS KOJIO-
PUCTUYECKOTO YIEHEHHsI IPOCTPAHCTBA C UCIOIb30Ba-
HHUEM IIPOCTBIX H JIOCTYIHBIX (pHC. 8).

ITpoekTHbIE MPeIoKEHNUSI OCHOBBIBAIOTCS Ha paHee
MPEITIOKCHHOM Hiee 0YOPMIICHUS YTHITUTAPHBIX O0BEK-
TOB ropozia. OCHOBHasI 11€JIb — UCIIOJIB30BaHUE JJAHHOTO
IPOCTPAHCTBA KaK MHOTO(YHKIIMOHAIBHOTO, BIIMCAHUE
€ro B TOPOJICKOH «Iei3ax» M co3laHue KOM(pOPTHON
TOPOACKOI cperpl. B 3aBucuMocTH OT cTaryca n (yHK-
MU 00BEKTA B TKAHH TOPOZia MOJKET ObITh UCIIONIb30BaH
Ppa3HBbIi THIT OOHOBJICHUSI IPOCTPAHCTBA C YYETOM THIIH-

Puc. 6. B3prpiB-cxema niepBOii KOHLIENTYaIbHOW MOJIENH (¢); BHYTPEHHS 9acTh EPBON KOHIIENTYaIbHOM MozenH (b)

161

(09) Z HIALIGY "OL WO 3 sasimanty "



s MTGLCTEO: 7o 16, BhIMYCK 2 (60)

B.B. llleuH, M.P. pesanb

a

b

b

Puc. 8. B3pbiB-cxema ueTBepTOi KOHIENI Ty IbHOIM MOsieNH (a); BHYTPEHHSIS 4acTh YeTBEPTOI KOHIENTyaIbHOW MozenH (b)

3a1n 00BEKTa, KOTOPAst PEIAraeTcs B METOI0JIOrhye-
CKOM YacTH MCCIIeJOBAHUSL.

1. Ha mpumepe 1. PoctoBa-Ha-/loHy.

[IpoekTHBIC TIPETOKEHIUS BKITFOYAIOT HOBOE 00IIIee
KOJIOPUCTHYECKOE MPEUIOKEHNE OPOPMIICHHS TTOI3EMHBIX
TIEPEXOJIOB ¥ CYILECTBYOIIMX MO3aUYHBIX aHHo. [Tpu me-
PpeocMBICTIEHNH O(OPMIICHHSI BaYKHO YUHUTHIBATH CBETOBOE
aKIeHTHOe 0(hOpMIIEHHE MO3aUK U IIBETOBOE OKPY)KEHHE,
KOTOpOe Oy/ieT TaKKe aKIeHTUPOBATh BHUMAHKE 3PUTEIIsT
Ha [TAaHHO ¥ HE KOHKYPHUPOBATh ¢ HUM. Tak >ke IIBETOBOE pe-
IICHHE CJIEYeT C/ieIaTh MOHOXPOMHBIM, B OTTEHKAX, COOT-
BETCTBYIOIIMX OOIIEH CTHIIMCTUKE IEPEXO/IA, IS JIYUILero
TICHXOJIOTMYECKOTO BOCIIPHUSTHS YEIIOBEKOM U CO3IaHMS
KOoM(OPTHO# TOPOICKO# CPEIIbL.

PaccmarpuBasi 5CTETHUECKYIO U COIMAIBHYIO 3Ha-
YHMOCTh JIAHHBIX OOBEKTOB, CTOMT OTMETHTB, YTO XY-
JIO’KECTBEHHOE O(QOPMIICHUE TEPEXOI0B MpEeBpallaeT
UX U3 «HEBHIUMbBIX)» 30H B 3HAYUMBIC AEMEHTbI TOPOJICKO-
ro JaHamadTa. 1o Croco0CTBYeT (HOPMHUPOBAHHIO 3CTE-
THYECKH [IEHHOW CPE/Ibl, 4YTO OCOOCHHO BaKHO B YCIIOBHSIX
ILUTOTHOM 3aCTPOMKH U BAMSIET HA BOCIPUSTHE TOPOJA.
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[epBoe koopucTHUeckoe pemeHne ohpopmiIeHNs
OCHOBAHO Ha IPHUEME aKI[EHTHOTO BBIJEJICHUS MO3any-
HBIX ITaHHO. BrimchiBast ux B «cepyro Maccy», BHUMAaHHUE
3pHTENS Cpa3y 3aXBavueHO, HO MIPUTOM OKPY KaIoIIas cpe-
Jla He SIBIISIETCS arpeCCUBHOM, a HA00OPOT, pacroyararo-
IIeii K 03HAKOMIICHHIO C TTaHHO (pHcC. 9, a).

Bropoe perienrie 0CHOBaHO Ha IpHEMe OpraHu4-
HOTO BITMCAHMsI MO3aWYHOTO MaHHO B OKPY)KAIOLIYIO
Cpezmy, TaKUM 00pa3oM OCYyIIECTBIETCA (POPMUPOBAHIE
KOMITO3UIIHOHHO IEJIOCTHOTO TTOJ[3EMHOTO IIPOCTPAHCTBA
(puc. 9, b).

TpeTse pemieHne mpencTaBiIIeT coboil TakKe ak-
LIEHTHOE BBIJIEJICHNE, HO yXKe B 00IeM OpOpMIICHUH.
bonee KOHTpacTHOE peleHe, KOTOPOe HOMOXKET CBSI3aTh
GoJiee ecTECTBEHHBIC IIBETOBBIC COUETAHUS C YHHUBEP-
CAJIBHBIM M NParMaTHYHbIM OOIINUM KOJIOPHCTHYECKUM
pemenueMm (puc. 9, ¢).

2. Ha mpumMepe 3apyOeKHBIX TIOI3EMHBIX ITEIIeX0/-
HBIX [1EPEXO0/IOB.

B eBpomneiickoM onbITe OpraHU3alMy NOJ3EMHBIX
MPOCTPAHCTB JOCTaTOYHO PEIKO MPAKTUKYETCS BBOJ
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Puc. 9. Dckuz npoekTHOro npeaioxkenus no r. Pocropy-na-Jlony

YHUKAJIBHBIX C TOYKH 3PCHUS XYJ0KECTBEHHO-ICTETH-
YECKUX XapPaKTEPUCTHK HPUEMOB O(GOPMIICHHS IOJ-
3EMHBIX IELIEXOIHBIX IIEPEXOJIOB, TAK KaK eBPOIICHCKUE
ypOaHUCTHYECKUE TPEH/IBI IIPEAIIONIATraoT CKOpee OTKa3
OT TaKHX MPOCTPAHCTB ITyTeM BBIHOCA IIepexojia Ha Mo-
BepxHOCTh. OIHAKO MO Ay MPUYUH (PerylInpoBaHHe
TPaHCIIOPTHOT'O IIOTOKA, YePeCIHOoNOCHIa U Ap.) TaKoe
peLLIeHNE He BCer/a SIBISETCS BO3MOXKHBIM.

Ha ocHoBe anaimza rpauyecKux MaTepHalioB MOj-
3eMHBIX IpocTpaHcTB psia ropoxos CIIA (boctoH, Hero-
Mopx), Bemnko6puranun (JIongon, Jy6mun, [asro),
Espomsi (bproccens, Bapasa, Hunepianmpr) chopmupo-
BaHbI KOHIENTYaJIbHBIC MOJIENH O()OPMIICHHS TIOA3EMHBIX
TELIEXOHBIX [IePEXOIOB.

OCKM3HBIE KOHIENTYabHbIE 3apPHCOBKH MILTFOCTPH-
PYIOT CLIOCOOBI KOJIOPHCTUIECKOTO O(POPMIICHHS, KOTOPOE
CIIOCOOCTBYET HHOMY BH3YaJIbHOMY IPOCTPAHCTBEHHOMY
BOCIIPHUSITHIO, & TAKXKE JTOOABIAIOT IEPEX0IaM XyIOKe-
CTBEHHYIO M 3CTETHUECKYIO LIEHHOCTb. Mest opopmienns
MIEPEXOZI0B MOXKET OBITh TAKKE MCIIONB30BAHA C COLIHAIIb-
HOH (QyHKIEH, K IpIMepy, POBEICHHE IPOSKTOB, BOBIIE-
KafoIINX Xy/IOKECTBEHHBIE COOOIIIECTBA TOPO/IA, KOTOPbIE
MOTYT BHECTH CBOH BKJIa]l B 0hopMIICHHE.

1. Mozienb 3Ha9MMOr0, SCTETHYSCKH [IEHHOTO M I1eITh-
HOTO IPOCTPAHCTBA C UCIIOJIb30BAHUEM KOHIIEIIINN «MH(
U MECTO», TJI€ 32 OCHOBY OTBEYaeT KyJbTypHas U HCTOPH-
YyecKasi CoCTaBIIoNas 11 (OPMHUPOBAHUS MPOCTPAH-
CTBa.

Puc. 10. [IpoexTHOE TIpEeIIOKEHNE, OCHOBAHHOE Ha TIEPBOM MOJETH
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b

Puc. 11. Dcku3 MPOEKTHOTO MPEITIOKEHNUS, OCHOBAHHBIN Ha BTOPOW MOJIeNH (); MPOCKTHOE MPEIOKECHUE, OCHOBAHHOE Ha BTO-

poii monenu (b)

a

a

Puc. 13. Komnaxx, 0OCHOBaHHBII Ha IPEUIOKCHNH MO IIBETOBOMY PEIIEHHIO, OCHOBAHHOM Ha Y€TBEPTOH MOJEIN

JlaHHast MOieJIb OCHOBBIBAETCSI HA KOHLIENTYaJIbHOM,
HCTOPUYECKOH, KyABTypHOU 1 (prmocodcKoil cocTapis-
Io1el 00BEKTa, eT0 PACIIONOKEHNH B CTPYKTYPE TOpoJia.
OCHOBHBIM ITPUEMOM MOJIEIH SIBIISIETCS] KOPPEKTHOE OTO-
OpaxxeHue nzeiHoi cocrasisironeit (puc. 10).

2. Mogenb «IpoCTpaHCTBO — apT-00bEKT» — 3Ha-
YUMBIH OOBEKT B CTPYKType ropoja, Ho odopmiieHue
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HE TIPUBS3aHO K UCTOPUH MECTA, BBICTYIIAET CAMOCTOSI-
TENbHOM XyA0)KECTBEHHO-ICTETUUECKON €IMHULIECH.
JlaHHast MOzieTIb OCHOBBIBAETCS HA WUHIUBUIYaTb-
HOM BHJICHUU MPOEKTUPOBIIUKA C YIETOM 3HAYUMOCTH
00beKTa. PekoMeHTyeMbIMH ITPUEMaMHU MOJICIH SIBIISI-
IOTCSI: YHUKAJIbHOE KOJIOPUCTUIECKOE PEIICHHE, UCTIONh-
30BaHUE NMPUEMOB UCTOPHU3MA, BBIJICTICHUE YHUKATIU3U-
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[Ipennaraemsie Monenu

Ipenmnaraemast OTIMYUTENBHBIA IPU3HAK MTPOCTPAHCTBA TIpuHIUIT TPOEKTHOTO PeIIeHUs
MoOzieNb
1 [IpoexTupyemslii 00BEKT 00OIaTaeT KonuenryansHoe npeuioxkenue, 0CHOBaHHOE
HEOTHEMIIEMOH KYJIBTYPHOI/UCTOPHIECKOH | Ha TOJXO/e «MU(] U MECTO»
coCTaBIIAOLICH
2 [IpoekTupyemblii 0OBEKT, 3HAUUMBII KonnenTyanpHOe npeioxkeHue, OCHOBaHHOE
B CTPYKTYpE Iopozia, HO HE UMEeT Ha CO3JJaHUU CaMOCTOSATEIBHOIO XY/I0’KECTBEHHO-
KyJIBTypPHOW/MCTOPUUECKON COCTABIISIIONICH | 9CTETHUECKOTO MPOCTPAHCTBA
3 [IpoexTupyemslii 00BEKT, TPOTSHKEHHBIN KonnenTyansHoe npeyioxkeHne, OCHOBAHHOE
1 TMHEHHBIH Ha MPHUHIUIIE OPHAMEHTAIBHOCTH C YTOUHEHHEM
KOMIIO3UIIMOHHOW PaBHO3HAYHOCTH TEXHOJIOTHIA
(okpaca, maHeau U T.A.) U KOMIIO3ULIUHI, OCHOBAaHHOMH
Ha COOTHOIIEHHU MacChl
4 [IpoexTupyeMslii OOBEKT HAXOTUTCS KonuenryansHoe npeanoxkenne, OCHOBAaHHOE
Ha neprudepun u TpedyeT paroHaIFHOTO Ha MPUMEHEHHH KOJOPUCTHYECKOTO YICHEHHS
MO/IX071a K 0(hOPMITCHHIO TIPOCTPAHCTBA C UCTIONB30BAHUEM MPOCTHIX
1 TOCTYIHBIX MaTepHaioB

POBaHHBIX (U3HUYCCKUX OOBEKTOB JOKAJIBHON CPEIIbI
APXUTEKTYPHO-TIPOCTPAHCTBEHHBIM CIIoco6oM (puc. 11).

3. Mozens IpoTsHKEHHOTO MIPOCTPAHCTBA, UCTIONb-
3yIOMIasi IPUHIIAIT OPHAMEHTAIFHOCTH C YTOYHCHHEM
KOMIIO3HITMOHHON paBHO3HAYHOCTH TEXHOJOTHIA (OKpa-
ca, MAHEJU ¥ T.JI.) U KOMIIO3UIIMH, OCHOBAHHOM Ha COOT-
HOIIICHUH MacChl.

OTa MOIeNbh OCHOBBIBACTCSA Ha XyH0)KECTBEHHOM
TEOPHH KOMIIO3HIIUH, YWICHCHUH TIPOCTPAHCTBA U KOJIO-
PHUCTHYCCKOM aKIICHTHPOBaHUU (puc. 12).

4. Moguenb 1ist iepruQepHiiHbIX 00BEKTOB ¢ MUHH-
MaJIbHBIMH 3aTpaTaMH MPH TOMOIIH IPUMEHEHHS KOJIO-
PUCTUYECKOTO WICHEHHSI TIPOCTPAHCTBA C NCIOIH30Ba-
HHUEM TIPOCTHIX U JOCTYITHBIX MaTEePHAIIOB.

JlaHHAs1 MOJIeIb OCHOBBIBACTCS Ha CTPATETHH KO-
HOMHYECKOH 3()(PEKTUBHOCTH TIPH COXPAHEHHH XyII0Ke-
CTBEHHOM COCTAaBIISAOIIEH, YUUTHIBAsI 3HAYMMOCTh U pac-
MOJIOKeHNe 00bEKTa B CTPYKType ropoaa (puc. 13).

3AKJIIOYUEHUE

C noMoILbI0 IPEICTaBIEHHBIX METOJIOB MIPOBE/IE-
HO HCCJIEIOBaHUE, B X0/1€ KOTOPOTO MPOAHAIM3UPOBa-
HBI IPUMEPBI B CTPYKType roponos Espomnsl, Poccun,
CIIIA, BBISBIIEHBI CTHIIEBBIC U CIOYKETHBIE HAITPABIICHHSI
KOHIIETIIHI 0(pOpMIICHHS, BEISIBIICHA 0c00ast 3HAYUMOCTh

YTHINTAPHBIX KOMMYHHKAI[HOHHBIX OOBEKTOB B CTPYK-
Type Topoza.

[pemnaraembie MOJIENH TIPEACTABICHBI B TaOMIHIIE.

Ha ocHOBe 3HaYMMOCTH OOBEKTHI THITU3HPYIOTCSL:

1. OGBEKTHI TOMHHUPYIOIINE («apPXUTEKTYPHBIC aK-
LIEHTHI TOPOJICKON CPENBD»).

2. O0bexTH, (hopMHpYIOLIHE YPOAaHHUCTHUECKHUN
KapKac (KJII0UeBbIe JIEMEHTHI IIPE3eHTALIN TOPOIACKOH
CTPYKTYDBI).

3. Iepudepuitapic (POHOBBIC) OOBEKTHI.

Jns THIU3MPOBAHHBIX OOBEKTOB IPEIUIaraloTcs
TaKKe CIIOCOOBI pean3alnm:

* NPUMEHEHHE YKOHOMUYECKH d((HEKTHBHBIX MaTe-
PHAJIOB ¥ TEXHOJIOTHI: JIEKOPATUBHO-OT/EIIOYHbIE Pabo-
ThI ((popMHUpOBaHKE CTETUYECKU BBIPA3UTEIEHOTO 00MH-
Ka PEKOHCTPYHUPYEMBIX IIPOCTPAHCTB 32 CYET OOHOBJICHHUS
(hacaHBIX MIOCKOCTEH, CBOAYATHIX DJIEMEHTOB M KPO-
BEIIbHBIX TIOKPBITHH);

* KOMIUICKCHAsI PeKOHCTPYKIHSL.

Taroke npeiokeHs CriocoObl IPeoOpa3oBaHMs KOM-
MYHHUKAIJHOHHOTO MOI3¢MHOTO MPOCTPAHCTBA C YUETOM
OCHOBHBIX XYZ0)KECTBEHHBIX 1 aPXUTEKTYPHBIX IPHEMOB.

[pemnaraercst 4eTbIpe KOHIENTYAJIbHbIE U YHUBEP-
canpHBIe Moaenu (Tabn.). Takke Ha OCHOBE KOHIICTITY-
aJNbHBIX MOJIEJICH MPECTaBICHBI IPOCKTHBIC PEIICHHS
C YYETOM OCHOBHBIX XapaKTEPUCTHK OOBEKTOB.
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INTRODUCTION

Art is a wonderful means of dialogue between
people of different eras and generations, and of drawing
on each other’s experiences. In other words, it is both
a tribute to tradition and a form of innovation [1]. Artis-
tic expression integrated into the urban environment has
long ceased to be merely a decorative element. It fulfils
important social and cultural functions, shaping the iden-
tity of a place [2] and influencing people’s emotional
state and, ultimately, the quality of life in an urbanized
environment [3].

166

From an urban planning perspective, public spaces
are becoming a crucial element in shaping a city’s visual
identity [4]. They create a distinctive atmosphere that at-
tracts both visitors and residents, forming an emotional
landscape and contributing to the development of a vi-
sual and psychological socio-cultural environment [5]. It
is precisely a holistic approach to the design of spaces,
or conversely, a focus on finer details within the urban
context [6], that can become a compositional focal point
and, consequently, a centre of public attraction [7], in ac-
cordance with the principles of organizing viable urban
spaces [8].
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Drawing on the experience of design theories,
the contemporary architectural approach has developed
a new perspective on the city’s appearance and has ad-
opted the multifunctional use of transport and pedestrian
routes, junctions and urban areas. Thus, these elements
are assigned a key role in the city’s structure [9].

MATERIALS AND METHODS

The following methods were used in the study:

* visual analysis — an examination of the design
of underground utility spaces according to specific cat-
egories (colour scheme, age, thematic features, and their
role in shaping the city’s visual appearance);

» the hypothetical-deductive method of inquiry;

* a sociological survey;

* photographic documentation;

» graphic illustrations.

RESEARCH RESULTS

Underground public spaces are an important func-
tional feature and an integral part of urban infrastruc-
ture!. Like any other component of the whole — that is,
the modern city — underground walkways can be used
not only as a utilitarian element, but also as a kind of art
gallery reflecting the cultural identity of the region [10].

The aim of this study is to analyze the significance
of utilitarian underground passageways within the urban
fabric and, as a result of this analysis, to identify opti-
mal, conceptual and universal approaches to the design
of underground communication spaces, taking into ac-
count artistic, aesthetic and architectural aspects through
the application of categories (colour scheme, texture and
materials, thematic features, as well as their role in shap-
ing the city’s visual appearance).

Research objectives:

* to analyze existing underground spaces within
the urban fabric of cities in Europe, Russia and the USA,;

* to identify stylistic and thematic trends in the de-
sign of pedestrian crossings within the urban fabric;

* to propose a classification of existing underground
spaces according to their location within the urban fabric,
based on a conceptual and semiotic core;

! Materials on urban development strategies: Rostov-on-Don
City Administration. Rostov-on-Don, Municipal Press; 2023.

10 CHOPOW BETPESH

* to propose conceptual models for transformation
that optimize the interaction between the visual-aesthetic
and functional components of underground transport
spaces.

Depending on the status and function of a site with-
in the urban fabric, different types of spatial regeneration
may be employed.

Sites are categorized as follows:

* asite of heightened significance (“the face of
the city”);

* a site significant in the context of presenting the ur-
ban structure;

* a peripheral site.

Accordingly, depending on the type of significance,
the following implementation approaches are proposed:

* the use of economically viable materials and meth-
ods: plastering, painting (creating an aesthetically pleasing
visual image of the spaces being reconstructed through
cosmetic repairs to vertical structures, arches and surfaces);

* reconstruction.

A significant site is considered within the con-
text of the “myth/place” concept. This concept centres
on the relationship between a place’s location and its
historical and cultural context. Another important per-
spective for understanding a place is the presence of an
addressee — an individual who experiences their sur-
roundings, absorbs their meanings and emotional mes-
sages, and is capable of expressing an image of those
surroundings through their own creative work.

Examples of the design of utilitarian facilities for
pedestrians and transport (pedestrian crossings, under-
ground stations, etc.) depending on the type of facility.

Russia, Yekaterinburg

This example employs a design approach based
on the concept of “myth and place”, as the site holds
significance within the context of the city’s urban fabric.
Conceptually, the site is linked to its location, situated
close to the V.V. Mayakovsky Central Park of Culture
and Leisure; the design incorporates elements of the “Fu-
turism” art movement, which alludes to the poet’s work
(Fig. 1, a).
The Netherlands, Overijssel, Zwolle, Time Tunnel

This example utilizes the principle of ornamenta-
tion in the design of the space, which creates additional
dynamism, whilst the colour scheme is understated, as
the structure serves as a connecting element rather than

b

Fig. 1. An underground pedestrian underpass in Yekaterinburg, Russia (a); and in Zwolle, Overijssel, the Netherlands ()
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Fig. 2. “Count of Flanders” metro station in Brussels, Belgium

an extensive one. The proposed model features a more
contrasting and vibrant colour scheme (Fig. 1, b).

Belgium, Brussels, “Graafvan Vlaanderen” metro
station

The principle of minimizing costs whilst maximiz-
ing the artistic component of the design is applied, i.e.
a strategy of cost-effectiveness. This methodology stems
from a profound philosophical concept of the environ-
ment, where minimal financial investment blends harmo-
niously with the visual expressiveness of the final result.

“16 Icari” consists of sixteen figures suspended from
the ceiling, arranged at different levels in the direction
of the planetarium. “The bodies, arms and legs assume
various positions, but all of them undoubtedly evoke
forward movement, the gravitational pull of the flow to-
wards the concentration of the planets, which draws one
in like a new, unknown world, full of light and enchant-
ment”, explains the artist (Fig. 2).

Russia, Rostov-on-Don
Rostov-on-Don is replete with artistically designed
utilitarian structures that employ a variety of techniques,

taking into account their form, scale, location and history.
The mosaic panels located in the underpasses of Rostov-
on-Don are a unique phenomenon in an aesthetic context.
This is an exceptional combination of a structure’s design
and the endowment of it with not only a utilitarian func-
tion but also artistic and aesthetic value.

The motifs convey a sense of local identity; not only
narrating the dreams and fantasies of Soviet citizens re-
garding the conquest of space, but also recounting and illus-
trating historical events of the past, scenes from everyday
life and, most importantly, regional distinctiveness [11],
which reflects the characteristic features of the architec-
tural and landscape organization of the region’s cities [12].
These projects not only enhance the visual perception
of space, but also create points of attraction for city
dwellers and tourists.

For visual reference, photographs of the mosaic
panels are attached, accompanied by detailed descrip-
tions categorized as follows.

Series of panels “From the Maternity Ward to
the Graduation Ceremony”

The narrative arc — the life cycle of a Soviet citi-
zen — cannot fail to move the viewer [12]. The series
consists of five murals that illustrate specific stages
of a person’s life — their development as an individual
[13, 14]. In terms of composition, it contains a number
of valuable features that encourage the viewer to engage
with the work, thereby giving rise to the phenomenon
of postmodern fusion within the context of contemporary
approaches to the preservation of cultural heritage [15].
In the first image, the compositional centre is a gather-
ing of people; there is also a psychological narrative
technique that draws the viewer’s attention to the scene

Fig. 3. Panel series “From the Maternity Ward to the Graduation Ceremony”

168



The significance of the artistic and aesthetic aspect in the design of underground spaces

P. 156-175

Fig. 4. Panel “The Heroic Stand of Oganov’s Battery in the Battles Against German Forces”

of human interaction. A telling moment is the female fig-
ure in a floral dress who is “high-fiving” her new brother.

The colour scheme is kept in neutral tones, appro-
priate to the situation. From a semiotic perspective, it is
interesting to note the use of green to highlight the carpet-
ed path leading to the doors through which the newborns
are carried out — thus creating a direct association with
new life (the colour green). The condition of the panel is
assessed as well-preserved; however, minor restoration
of the mosaic details is required, in which case the res-
toration method is applied (Fig. 3, a). Series of panels
“From the Maternity Ward to the Graduation Ceremony”
is shown in Fig. 3.

The composition of the second image also catches
the eye; one is drawn to observe what the children are
doing, with its wealth of detail and a colour scheme that
is authentically in keeping with the winter landscape.
The work is of historical interest, depicting typical Soviet-
era housing from the second half of the 20th century.
Over time, this will fade into oblivion, just as the next
image shown here will, lending the work an existential
context. The mood of the panel evokes a sense of nos-
talgia linked not only to the spirit of the times but also to
universal memories of childhood. The panel is in need
of restoration (Fig. 3, b).

The third panel, depicting the initiation ceremony
into the Young Pioneers, evokes nostalgic associations
with the Soviet era. The work stands out for its meticu-
lous attention to detail and skillful use of colour, making
it one of the most expressive in the series. The condition
of the panel is assessed as well-preserved (Fig. 3, ¢).

The fourth image stands out compositionally through
the introduction of a powerful focal point in the form
of a school blackboard, specifically a mathematical equa-
tion that only a lazy local resident would have failed to
attempt to solve. The restrained colour palette evokes as-
sociations with school life, which enhances the psycho-
logical impact of the work. The condition of the panel is
also described as well-preserved (Fig. 3, d).

The final piece in the series, dedicated to the school-
leavers’ ball, emphasizes the cyclical nature of life.
The colour scheme of this work is one of the most suc-
cessful in the series, highlighting the artists’ skill in con-
veying an emotional atmosphere. The composition is clas-
sical, with a sense of depth on the picture plane; the warm
colour scheme of the ballroom symbolizes the success-
ful completion of this stage of life and sets the tone
for a positive, bright vision of the future. The figures are
engaged in a joyful, lively interaction.

Series of panels “From the Maternity Ward to
the Graduation Ceremony” is a historically, artistically
and aesthetically valuable and cohesive work of monu-
mental decorative art. It combines deep emotional en-
gagement, meticulous detail and rich semiotic content,
making it an important subject for study in the context
of cultural heritage (Fig. 3, e).

Panel “The Heroic Stand of Oganov s Battery
in the Battles Against German Forces”

This work is dedicated to one of the key events in
the country’s history — the Great Patriotic War [16].
The subject matter, which evokes a deep emotional re-
sponse, combines a patriotic spirit with a sense of nostalgic
longing, making it resonate with millions of people [17].
The historical context is conveyed clearly and authenti-
cally, emphasizing the significance of the events of that
time [18].

The colour scheme is rendered in cool, complex
tones, befitting the winter landscape and the harsh spirit
of wartime. This creates an atmosphere of tension whilst
simultaneously emphasizing the realism of the depiction.

However, the composition of the mural, which
spans the entire wall of the underpass, appears stretched,
which somewhat disperses the viewer’s focus. The lack
of clear focal points and the sheer scale of the image
make it difficult to perceive the work as a unified whole.
Despite the stretched nature of the composition, this al-
lows the viewer to fully immerse themselves in the atmo-
sphere evoked by the mural. The series remains an im-
portant artistic and historical artefact, conveying the spirit
of the era and the emotional depth of the events. It serves
as a reminder of the heroism and tragedy of the past, pre-
serving the memory for future generations. To improve
its reception, one might consider adding compositional
focal points or dividing the mural into thematic sections
(Fig. 4).

Historical Panel “Launching Ships into the Temernik
River”

The composition is thematically dedicated to
a pivotal event in the history of the Don region, name-
ly the construction of the Russian flotilla during Peter
I’s Second Azov Campaign. In terms of composition,
the panel is executed in a concise style, divided into
main sections to depict not only the central narrative but
also Cossack daily life. The concept of “myth/place” is
clearly evident in this panel, as the subject matter is fun-
damental to the region in which it is located.

The colour scheme is one of the most successful
among those under consideration; it clearly draws atten-
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Fig. 5. Mosaic panel: « — “Launching Ships into the Temernik River”’; 5 — at the pedestrian crossing at the intersection of Bol-

shaya Sadovaya Street and Universitetsky Lane

tion to the main scenes, whilst also reflecting the spirit
of the era and the geographical context of the subject
matter. The mural is a historically significant artefact il-
lustrating the local course of history. Its overall condition
is satisfactory. Minor restoration is required (Fig. 5, a).

Mosaic Panels in the Pedestrian Underpass
at the Intersection of Bolshaya Sadovaya Street
and Universitetsky Lane

This is the only mosaic at the specified address,
standing out from the rest thanks to its distinctive ap-
proach to rendering the image. Its unique design, which
creates a sense of depth by being recessed into the wall,
captures the eye and lends the work a sense of expres-
siveness. Although, from a compositional point of view,
the presence of just one mosaic in the passageway could
be seen as a drawback, on the other hand, it makes it
unique and memorable. A certain sense of diversity arises
from the compositional design of this passageway.

The colour scheme is neutral; however, the blue de-
tails could be replaced with a more harmonious colour,
such as green, which is opposite the red shades used
on the colour wheel. This would enhance the composi-
tional integrity of the work.

The condition of the mosaic is assessed as fairly
good, which allows it to be preserved as a striking and
unusual feature of the urban landscape (Fig. 5, b).

A separate and rather important aspect is the re-
flection of cultural identity in the project under consid-
eration. Local symbols and motifs are used here, which

a

emphasizes its uniqueness. Overall, the entire project has
been executed in a way that perfectly captures the cultur-
al ethos of Rostov-on-Don, as well as the life and dreams
of a Soviet citizen.

When discussing the social impact of the design
of utilitarian spaces, reference should be made to the so-
ciological surveys conducted as part of the research,
which targeted different audiences (the professional
community and the general public) [19], which note that
the general public perceives a potential danger in un-
adorned and unlit pedestrian crossings, whilst the profes-
sional community emphasizes the importance of design-
ing utilitarian spaces and selecting appropriate artistic
techniques depending on the nature of the space.

Four conceptual and universal models are proposed.

1. A model of a meaningful, aesthetically valu-
able and cohesive space based on the “myth and place”
concept, in which cultural and historical elements form
the basis for the creation of the space (Fig. 6).

2. The “space — art object” model is a significant
feature within the urban fabric, but its design is not tied
to the history of the site; it stands as an independent artis-
tic and aesthetic entity, which is consistent with the con-
cept of architecture as a symbol.

This model stands out as an approach to the de-
sign of underground spaces. The universal “explosive”
scheme for shaping interior spaces is not applicable here,
as this approach considers innovation within the context
of a specific object.

b

Fig. 6. Exploded view of the first conceptual model («@); internal view of the first conceptual model (b)
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Fig. 7. Exploded view of the third conceptual model (a); interior of the third conceptual model (b)

3. The model of an extended space, utilizing the princi-
ple of ornamentation whilst emphasizing the composition-
al equivalence of techniques (colour schemes, panels, etc.)
and a composition based on the relationship between
masses (Fig. 7).

4. A model for peripheral sites that minimizes costs
through the use of colour-coded spatial division, utilizing
simple and readily available elements (Fig. 8).

The design proposals are based on a previously put
forward concept for the design of the city’s utilitarian
structures. The main objective is to utilize this space as
a multifunctional area, integrate it into the urban “land-
scape” and create a comfortable urban environment. De-
pending on the status and function of the facility within
the urban fabric, different types of spatial regeneration
may be employed, taking into account the classifica-
tion of facilities proposed in the methodological section
of the study.

1. Using the city of Rostov-on-Don as an example.

The design proposals include a new overall colour
scheme for the design of underground pedestrian cross-

BB)),.

_

a

ings and existing mosaic panels. When reimagining
the design, it is important to take into account the ac-
cent lighting of the mosaics and the surrounding colour
scheme, which will also draw the viewer’s attention to
the panels without competing with them. Furthermore,
the colour scheme should be monochromatic, using shades
that correspond to the overall style of the underpass, to
enhance psychological perception and create a comfort-
able urban environment.

When considering the aesthetic and social signifi-
cance of these structures, it is worth noting that the ar-
tistic design of underpasses transforms them from “in-
visible” areas into significant elements of the urban
landscape. This contributes to the creation of an aestheti-
cally valuable environment, which is particularly impor-
tant in densely built-up areas and influences the percep-
tion of the city.

The first colour scheme is based on the technique
of highlighting the mosaic panels. By integrating them
into the “grey mass”, the viewer’s attention is immedi-
ately captured; yet the surrounding environment is not

b

Fig. 8. Exploded view of the fourth conceptual model (a); interior of the fourth conceptual model ()
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Fig. 9. Sketch of a project proposal for Rostov-on-Don

Fig. 10. Design proposal based on the first model

Fig. 11. Sketch of the design proposal based on the second model (@); design proposal based on the second model (b)
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Fig. 12. A collage based on a colour scheme proposal derived from the third model

overwhelming but, on the contrary, encourages explora-
tion of the panels (Fig. 9, a).

The second solution is based on the principle
of seamlessly integrating the mosaic panel into its sur-
roundings, thereby creating a compositionally cohesive
underground space (Fig. 9, b).

The third solution also involves creating a focal
point, but within the overall design. This is a more con-
trasting approach, which will help to combine more natu-
ral colour combinations with a universal and pragmatic
overall colour scheme (Fig. 9, ¢).

2. Examples from overseas underground pedestrian
crossings.

In European practice regarding the organization
of underground spaces, it is quite rare to introduce design
techniques for underground pedestrian crossings that are
unique in terms of their artistic and aesthetic character-
istics, as European urban planning trends tend to favour
the elimination of such spaces by relocating the crossing
to the surface. However, for a number of reasons (traffic

flow management, cross-block access, etc.), this solution
is not always feasible.

Conceptual models for the design of underground pe-
destrian crossings have been developed based on an analy-
sis of visual materials depicting underground spaces
in a number of cities in the USA (Boston, New York),
the UK (London, Dublin, Glasgow) and Europe (Brus-
sels, Warsaw, the Netherlands).

Preliminary conceptual sketches illustrate approaches
to colour schemes that foster a different visual and spatial
perception, whilst also adding artistic and aesthetic value
to the crossings. The idea of designing these crossings can
also serve a social function; for example, by running proj-
ects that involve the city’s artistic communities, who can
contribute to the design.

1. A model of a meaningful, aesthetically valuable
and cohesive space, drawing on the “myth and place”
concept, in which cultural and historical elements form
the basis for the shaping of the space.

Fig. 13. A collage based on a colour scheme proposal derived from the fourth model
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Proposed models

The proposed A distinctive feature of space Design principle
model
1 The proposed project has an integral cultural | A conceptual proposal based on the “myth and place”
and historical dimension approach
2 The proposed development is significant A conceptual proposal based on the creation of
within the urban fabric but has no cultural an independent artistic and aesthetic space
or historical significance
3 The project in question, which is extensive A conceptual proposal based on the principle
and linear of ornamentation, clarifying the compositional
equivalence of techniques (colour, panels, etc.) and
a composition based on the relationship between
volumes
4 The proposed development is situated on A conceptual proposal based on the use of colour to
the outskirts and requires a practical approach | divide the space, utilizing simple and readily available
to its design materials
This model is based on the conceptual, historica, CONCLUSION

cultural and philosophical aspects of the site, as well as
its location within the urban fabric. The key approach
of the model is the accurate representation of its concep-
tual framework (Fig. 10).

2. The “space — art object” model — a significant
feature within the urban fabric, but one whose design is
not tied to the history of the site, functioning instead as
an independent artistic and aesthetic entity.

This model is based on the designer’s individual
vision, taking into account the significance of the ob-
ject. Recommended techniques for this model include:
a unique colour scheme; the use of historicist techniques;
and the architectural and spatial highlighting of distinc-
tive physical features of the local environment (Fig. 11).

3. A model of extended space that utilizes the prin-
ciple of ornamentation, emphasizing the compositional
equivalence of techniques (colour, panels, etc.) and
a composition based on the relationship between vol-
umes.

This model is based on the artistic theory of com-
position, the division of space and the use of colour for
emphasis (Fig. 12).

4. A model for peripheral sites that minimizes costs
through the use of colour-based spatial division, employ-
ing simple and readily available materials.

This model is based on a strategy of cost-effective-
ness whilst preserving the artistic element, taking into ac-
count the site’s significance and location within the urban
fabric (Fig. 13).

Using the methods presented, a study was carried
out in which examples from the urban structures of cities
in Europe, Russia and the USA were analyzed; stylistic
and thematic trends in design concepts were identi-
fied; and the particular significance of utilitarian transport
infrastructure within the urban fabric was highlighted.

The proposed models are presented in the Table.

Objects are categorized according to their signifi-
cance:

1. Dominant objects (“architectural focal points
of the urban environment”).

2. Objects that form the urban framework (key ele-
ments in the presentation of the urban structure).

3. Peripheral (background) objects.

Implementation methods are also proposed for these
categorized objects:

* the use of cost-effective materials and technolo-
gies: decorative and finishing works (creating an aes-
thetically expressive appearance for the spaces being
reconstructed by refurbishing fagade surfaces, vaulted
elements and roof coverings);

* comprehensive reconstruction.

Methods for transforming underground utility spac-
es are also proposed, taking into account key artistic and
architectural techniques.

Four conceptual and universal models are proposed
(Table). Design solutions based on these conceptual
models are also presented, taking into account the key
characteristics of the sites.
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